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within this slim volume I wish to share
with you the joy of “letting go” as it were and
watching the image come to life before your eyes.

During the Life Drawing session, because of
limited time, images we create from our “warm up
poses” are often vibrant, distorted, gestural,

sometimes humorous and embarrassingly flawed.
Be this as it may....from the accurate to the absurd...
.they are my children ....and I enjoy them all.

From the 60 second image to the 60 minute one
(shown above), I endeavour to create artwork,
to reveal the soul of the sitter, as much as to express
some reasonable likeness. I commend you to do
likewise, enjoy the music, be sincere, but not too
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Introduction

Although I begun to learn Life Drawing in December 1972
as an older aged student, and been teaching the subject in
1987 at a local private school,it was not until November 1997
that I made a commitment to myself to attend life drawing
sessions weekly. These began at The Geelong Gallery.

The Geelong Art Gallery was continuing to hold Life drawing sessions 10am -12 Midday
on Saturday morning in 1998. I saw this as an opportunity to become proficient once again,
but more than that, Iwanted to make Life Drawing “ my Thing “ so to speak...Many Artists
view Life Drawing as an activity to broaden and sharpen their drawing skills and little more.
I wanted to make Life Drawing an Art Form in its own right ...a special experience where
the activity counted for itself only, not merely a ....“ getting better at drawing session ...

I wanted to become an ‘Exponent of Drawing.’.,to become brilliant in this one specific
drawing field ,...and then be a more thorough teacher of others.

«+-.... D0 What You Do Do Well Son......, well my 2 depictions of the
model on my first Life Drawing Session [January 1998 at the Geelong Art Gallery] gave me
hope....I also met others who were drawing consistently ..,I was a little taken a back by their
fluid efforts..., inspired...,and realised I had become a little rusty as well.....More than drawing
well proportioned images of people, I wished to say something about my expression of them as
......“Ideas of Soul” ....to infuse into each image something more of the
“spiritual quality” that we all embody,........ and so, during this
first session I found some others more skilled, practised,

sensitive and advanced than myself. s pmile pote. A oﬁjiﬂa/ ’,ﬂf-’f'}o/?/ffzﬁ-'-
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In earlier years I had used ‘conte ‘ (hard pastel chalks) to create life drawings with dramatic
regions of light and dark....I now wanted to create folios of Life drawings, where each image
did not require sealing with a fixative and still be able to create broad dark tonal shading with
a few strokes. Grey lead was the medium I was most comfortable to use on cartridge paper
(acid free),and the cleanest to store and reproduce printed images...Oh the delight in my heart,...

a prayer answered, when within days I discovered blocks of hexagonal section ‘grey lead’
...grades 2B to 9B, about 4 inches (100 mm long ).....my salvation from the tyranny of
having to cross hatch or render the image or space with multiple lines to create

shadow or form on my figure drawing.....was over...
The broad edge would create TONE in one stroke !!
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a) Figure drawn with 2B/4B grey lead b) Figure drawn with 6B block graphite
pencil/ clutch pencil (graphite)

The broad " grey lead “ edge allows more rendering and three dimensional depth to be
drawn in the limited period of time that the model poses for, as can be done with charcoal,
conte ' pastel and oil/wax crayon, with the added advantage.....it does not require a fixative

and it is relatively smudge free , at least from 2B - 6B hardness.....9B graphite is a little
more vulnerable to smudging.

# Perhaps the most obvious drawback with graphite is that a dramatic black/white
contrast is less effective. '

# It does mean that figure drawing from 1 to 5 minute poses , allows the drawer
to infuse each image with more depth, more quickly.......should that be your intent.

Over this 19 year périod I have also considered how to teach others that the activity
of Life Drawing can be more fun and satisfying for the beginner.....a loosening up on life

...50 to speak....a greater joy...and I have shown others in very small tutored groups that
I can be of considerable assistance to the novice in life drawing.

As with others , my talents and interests have been numerous and my background in
drawing, being mainly self taught, but for 2 years at 2 colleges practising Life Drawing....
It was however during my experience as an Industrial Arts teacher and Teachers College
student ( 1969-1971) , that I came across the idea and practise of .."PATTERNING.’

G § AR ey oo B-/5.
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This method of learning is ancient, it goes back to prehistory; and is currently used to
programme robots for industry; employed to help children...normal, abnormal and those
with brain damage; to assist adolescent children in the use of wood working tools....
and the list goes on......

An experience during a ceramics lesson at Burwood Sta}te College
early in 1979 was the " turning “ of a small “ink pot*
on a potter's wheel.......coccceeuns .

I was unable to “centre the clay” .....I was allowing the clay to control me...
The lecturer sat behind me, very close, touching my body with his,.., his arm and fingers
on mine as I attempted to centre my piece of clay. He applied the appropriate pressure to
my fingers and arm. he was imprinting onto my limbs the force and
direction and firmness required for this task, all within
no more than 2 minutes....

This experience of “ knowing “ through the body, rather than the intellect has stayed
with me.....a salutary lesson through....... TOUCH.

This method I have incorporated into my teaching of Life Drawing.....

Gr - 50 munufe Joose.,
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Drawing from Memory

Another activity worth practicing is drawing the model after having seen
him or her briefly, studying the attitude, gesture, mass and so on .,.of the model
carefully for about 2 minutes , and then spending from 5-30 mmutes attempting
to draw your remembered image.

Drawing the figure Without Looking at the page (#¢ be/ow)

This activity ( drawing the figure without looking at the page) allows our body
and limbs your arm, wrist, hands and fingers to move with a rhythmic sweep
across your paper, following the contour of the models arm... and so on,..
getting used to your body and limbs being a part of the process of drawmg
The results are often surprising and inspiring

4 |_—" Hexagonal graphite shaped to 3 sides by usage
or shape with abrasive paper and plate of water.

FLYRA 17/2 oo s ; :
TS =l <~ LYRA 'unused graphite block,,,,I usually break these
into 2 pieces.

'Progresso’ graphite stick for finer line work.

Pencil stroke.
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The Life Drawing Session....
veeennmennnd typical 2 hour session{ Geelong , Australia } (untutored )

Unless directed to do otherwise, the experienced model will undress (remove his or her
Gown or Robe ) and proceed with some poses of short duration......perhaps 3 to 6,
one or two minute poses.

The teacher, organiser or model will usually have a “timer” that beeps or rings at the
end of each timed pose. The purpose of the short pose is to “warm up “, ......
to become familiar again with the art of drawing and t
o capture the essence of the pose.

You may use the time to speedily draw the entire mass, contour

. or gesture of the body or...... with no haste at all, draw a

more detailed view of for instance ..the hand , foot,
arrm , head and so on....

Many life drawers will use an easel of some kind to mount a folio, individual sheet or
book upon. I take an A4 Bound Book (cartridge paper) to one session I attend, and
prefer to sit down on the floor or on a chair to draw. .When using A2 and A3 pads I=
prefer to mount my books on an easel, but from time to time I will sprawl on the floor and
draw hunched over my pad, maybe for one drawing only....never a whole session.
Where accuracy of proportion is critical, this seating position may lead to a little
parallax error (distortion of the figure) for the unwary , but I find the change of seating
positions refreshing..

Although I prefer to draw on A2 Size Paper, ... «cvveueererenenenanrennnnns
(most of the drawings illustrating this book are photo reductions
_ of A2 sized drawings)....,boards suitable for A1l size folios
or individual sheets are typical and available, mounted

on to easels for most groups I have attended.

Over the past 2 years I have been drawing on
A4 and A3 paper regularly and although I have
become comfortable with this reduced scale ,
I experience less of a thrill and sense of
elation than when I'm drawing on
the Al or A2 paper...I feel more
exuberant with the large canvas.



Should my intent be to draw a well proportioned image of the entire form of the
model to fit onto my page , I often mentally map out where the drawing will sit in this
space...am [ able to fit two images , over lapped , or standing alone ?

With the shorter timed poses I sometimes draw 3 figures on the one page , with
my A2 folio horizontally located on my own easel ....These initial drawings have been
called “warm ups “ by many teachers, and therefore not seen as important...Since I
first began Life Drawing I have recognised the beauty these rapidly drawn images often
hold for myself and others....Other times I fill the whole sheet with a full figure drawing
,-..occasionally overlapping the images....I encourage the novice to move onto drawing on
cartridge paper as soon as possible rather than drawing on butchers paper for too long.

There comes a time when all drawing can be performed on paper of substance, rather
than on paper that will age badly over time .....that is, turn brown due to acids in the
paper..Get used to better stuff early on ..Also when drawing in Grey lead , working on a
padded surface, be it a cartridge pad ora wad of newspaper stapled together, will
produce greater subtleties with pencil stokes with less pressure required.

Preplanning .......... for drawing a visually well proportioned drawing of your model
(one method among many variations)..........
...... Take some deep breaths, look closely at your model and anticipate what you wish

to draw and how (ie. loose line image.,straight line, a mass of tone etc). Due to the
diversity of models body shapes, one mode of drawing may suit a model more than
another.

The longer the pose, the more ground work one may do. With experience, the
groundwork will come quickly with greater certainty of your intent.....s0 ..............

Place pad or paper on the easel ...appropriate to the pose.

....Locate 3,4 or 5 points on your paper, representing the
outer limits of the drawing of your model. Keep a
centimetre or 2 away for the edge of your paper to allow
for framing.

...Establish your reference points ( R P's) for instance nipples,
knees, tips of fingers, toes, nose, naval, chin and so on.,
moving your whole arm and back again , until these (R P's)
match the proportions of the figure you are drawing. If you
are unhappy with your location, feel free to move elsewhere
in the room for better viewing.




/

a) Plan your drawing by pencilling in your models extremities
b) Establish reference points throughout your entire drawing. ‘
c) Draw what you see, memorise the pose,....make light marks on your page

( lines).....progressing to heavier ones,......light to dark,....look then draw,

then look again.

It SRURONATY.: civsssmsssamncann

Many Life Drawing groups in our city typically run for a 2 hour duration
(although 2.5 to 3 hours is not uncommon, with a 15 — 20minute break at approximately
half time. There is no typical session, however the following format will give you an idea

of what to expect:........ a sequence may be as follows:

a) 6x 2 minute poses.
b) 2x 5 minute poses.

-----------------

¢) 2 x 10 minute poses

( 3 minute rest. )

{15 minute coffee break for all (model and artists). }

d) 3 x 20 minute poses ....OR......one longer pose of 50 minutes .
Please note with all poses the model may need to rest a particular body part every 5 to 20

minutes and
with poses 20 minutes and over , a one to Sminute break is expected.

The more congenial the company and /or coffee, the shorter the end of session pose will

be.....and even though...
.. Tuse a beeping timer for breaks and poses, the last poses are often shorter than planned.
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A word ortwo on ANATOMY .........

Whether your a ” creative “ or an “illustrator “ some understanding
of the structure of the human body will put you on a firmer foundation
when you draw the human figure clothed or otherwise...

A fluorescent lit model may give some flattening effect to the
models musculature, minimal shadowing if you like. Some artists prefer
this to the dramatic spotlighting of the face or other selected body parts. In
both instances an understanding of the bone , muscle and tendon
connectivity and shape will give you further insight as to how to draw the
face for instance with nore plausible shadowing around the eye socket
where the light graduating to dark may give little or no hint of the
underlying Structure...........coeeveiveinninnennnn. During a spring afternoon
in October 1973 I began copying some images ( shown on this page )from

“Anatomy” by Walter T. Foster, a slim volume still availale through
EBAY for between $11 and $15 approx.Today there are many books that
cover this topic .Walter’s book is classic.

However though this knowledge is invaluable, I have found that
careful observation of the human form to be more interesting and
important to my joy of life drawing..
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b6.

The Model in Motion

The illustrations here reveal only a few gestural strokes, because after all ,
there is little time to detail accurate contours or full bodied textural rendering
of a form. Gestural sweeps using block graphite Conte pastel or similar give
us an “anchor “, a backbone for our more evolved drawings where more time
is allowed for.

The images of ‘Ky’ ...enclosed within a slowly rotating hoop, reveal a
generalised form with a little approximate outlining of her body. During a
3 hour session the convenor began with many of these 5 and 10 second poses,
with 2 ladies dressed in black supportive hosery, using either a pole , sheet or
ring as a prop to assist there gesture ( pose ). Time became elastic, and when
we moved to 30 second, and later 1, 2, 4 and 5 minute poses ,most of us felt
that we were able to accomplish a great deal of drawing very quickly.

Short poses force us into the “ Doing “, and not so much the evaluating or
critiquing of our drawing : we are forced into action and less into reflection, a
valuable experience for the seasoned as well as the novice artist.. All drawings
shown on the following following 2 pages were originally drawn using 6B block
graphite and 4B clutch pencil.

These life drawings were carried out in a pole dancing studio in Geelong,
an afternoon group workshop on the 8" of December 2013 , my 63" birthday
as it happened . A

;7";_. Figure 1 : a five minute pose .
Both figures 1 & 2 depict ‘Ky’ & ‘Mi’

holding a ceiling fixed rope: 2 consecutive
5 minute poses standing on a Dais.

Figure 2 : a five minute pose —
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Figure 1 ; ‘Ky’ in motion swinging

on a ceiling mounted fixed rope.
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Figure 2 : ‘Ky’ swings and rotates
on a ring. We all draw while she is
in motion. Original drawings in A3

folio 66.
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Life Drawing Session 21 ‘

The 60 minute Sitting.................

Flrd

The approach I took with the 60 minute sitting
drawmg illustrated here , was to use the broad edge of my 6B
Graphite Block and rap1dly tone the region of the models shape,
with much of the time looking at the model while I rubbed the
Graphite very lightly with the palm of my hand, no edges,
no distracting lines, just light even tone defining the models
location in space. As my Graphite rapidly defines his form ,
I am studying his proportions, spaces and relationship and
distances between body parts. This mental preparation and
laying on of uniform tone took little more than 10 minutes . R
working over A2 size cartridge paper.

If r

p,

AW
/

Tl

T

Then using a 2B pencil , I worked my way
around his perimeter with rapid, careful and almost straight
edged lines, ......then gradually moving towards his interior
features, delineating each body part with the point of the
pencil only. Now picking up my 6B Graphite Block I shade
his chest , legs, and arms,...building up his form , all with
a little more pressure on the broad edge of the Graphite block.
I then went back to the face to define its
features with greater accuracy and subtlety....hmmmn...
7 minutes to go.....Using a needable rubber ( eraser ),
I remove some of the graphite ( soft tonal base ), to bring
forward his features..., soft lighted cheeks, and shoulders
to hilight his presence...a few minutes left..., I outline his feet,
adequately proportioned...

Oh _dear,.. times up....but I have worked vigorously and

joyfully for a full 60 minutes.. Although confident, W
I experienced a few moments of anxiety and caution, but i§\\\ .
essentially the experience was an uplifting adventure... SR

see illustration on page 69. ......
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60 minute Seated pose ...
The Conversation'...
Vaughan modelling..

(6B Graphite block and
2B 0.9mm dia clutch
pencil) 18" Oct 2010...
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The “ Drawing” autobiography of John Barton

Switching the bedroom light on at 4.30am, selecting coloured pencils,
now looking the worse for wear, aged , and some colours in need
of replacement,...drawing briskly and thoughtfully while my brother
slept, but was gradually being disturbed by my early morning
activity.......is my earliest drawing memory

Sixty years later, I still often rise at 4 to 4.30 am and write, draw ,read and or paint, It's my
favourite time of the day and a peaceful time to explore thought through colour, tone and line.
Figure drawing happened at home in my spare time, and at school. Drawing was more a part
of our day as photocopied hand outs were years away. Colouring books produced by BP
( British Petroleum) were in vogue in 1956, as were the annual Corinella “ colour in” books
given out to all NSW infants and primary school students in the 1950’s and 60’s at the years
end.

Both books illustrated in Black and White were interesting enough for a while { to look at },
however I found the idea of colouring in other peoples drawings tedious and usually boring
_Ilustrating my own school books and drawing my own pictures was far more rewarding ,
.and by the age of 9 our grade 4 class
" was to use “Ink « for writing. My father was my
"grade 4 teacher and during this time I used
Indian Ink for illustrating historic scenes
ip my social studies book..This activity I carried
through to high school,where illustrating our books
almost ceased by the end of form 2
(vear 8 in today's school terminology).




(ii)

It was during school holidays between the age of
9and 14 that I was most creative as a child. I drew
scenes from daily life, sometimes colouring
( most times not ), pictures of friends and family.
Most remained as gestural uncluttered line images.

-

Na' Az oo 8-4. 29.5-99.

When Fidel Castro came to power I executed about half a dozen black and white water colour of
his portrait........( c. 1960 ). Magazines of the time displayed his face prominently within their
columns. Black and White was my medium ( age 9 ) and still is.

During Christmas 1960 , my parents and grandparents had special friends and their children over
for the afternoon. I was copying from an encyclopaedia a portrait of "Lawrence of Arabia 'and each
of the 3 children wanted their own copy. Using broad grey lead pencil, I produced 3 passable

_images of Augustus Johns portrait of Lawrence. The drawing was made easier because
Lawrence 's dress had tidy folds, belt , dagger, and head dress , well organised,... and framing his
angular handsome face blocked in with well defined brush strokes,....relatively comfortable for me
to translate into pencil strokes. I had to work quickly, as the guests were to leave soon. This was my
first memorable experience of multiple copying and working under pressure. I did not find the
experience threatening or difficult and
the friend's children, much my own age
were most impressed with their gift
of “ black and white” on
imperial cartridge........ccooev.n.!
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(iii)

I was thrilled to draw portraits of my father

for two” end of year “ exhibitions at our primary
school. However I was disappointed that it was

called “ The Rogues Gallery “, presuming I suppose,
that the children would draw pictures of their parents
looking aggressive or grim and not so much how they
would like to see themselves. The portrait I drew using
lead pencilof my father for 1962 exhibition revealed a
good likeness. He sat for a short time for this picture.

My primary school class teachers art lessons
I remember with warmth and affection. They all
treated the subject with some deserved respect.
Helen Moffatt (grade 3), my father Grade 4), and

Graham Howard ( Grade 6) Iremember best of all..

Oil painting became a serious interest between 1961 and !966 when a distant uncle
recently arrived from Scotland gifted me a set of Reeves oil paints ,complete with black tin box
and palette . During my first year I painted over 40 compositions of all manner of subject
matter,.... from an Abstracted Image of our then prime minister Robert Menzies to imaginary
landscapes During the Christmas of 1964 Ibecame obsessed with the copying of Walt Disney
and Hanna-Barbarra cartoons in coloured pencil and faithfully rendered many of their character
creations in great detail..( no backgrounds ),.and all drawn on the reverse sides of a very large
calendar.

I 'was not to take art as a subject after form 2 until form 5 when I could see myself becoming
an art teacher...,but during these middle teenage years I managed to involve myself in translating
and interpreting at least 6 works in oil from the original painting or print..., some with mtended
accuracy,..... others subtly abstracted or modified..and 2 of these I still have to this today ....
shown below..

el /aa/ mq (ghove)., copled fom (2 ga/my Ml on $h ’5 fau/ew/e m‘ fonterse ” '
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(iv)

During forms 5 and 6 ( high school ), “ figure drawing” was a part of our fortnightly

schedule of the correspondence I was undertaking through “Blackfriars Correspondence School”
(as a part or the NSW Education Department ) ....There were no other students electing to do Art
at my school at Higher School Certificate level .The drawing I carried out at this time 'kept me in
touch'... however much of my efforts were hurried and pedestrian...My final presentation painting,
a still life painted from life using Acrylic paint over Masonite was painstakingly carried out over
a four week period partly due to the weak pigment ( so little of it ) that it took many brush strokes
to build up a required density of colour .The brand was Reeves, but the result ( my painting) has
neither faded cracked or pealed in all these years.

( My Higher School Certificate Painting 1968 ... “Still Life on a marble Table” )

My time at Teachers College ( 1969-1971 ) was for.training as an Industrial Arts teacher,
with very little opportunity for artistic endeavour...I drew a number of portralts of my colleagues
during this time,... created original stylised figures for myself and fellow students for architectural
perspective drawings..., but little more.........cccoeveuruenn.

First Life Drawing Experiences.... December 1972

I began my first year of teaching at Albury High school as a “support teacher” taking Junior
students for Woodwork, Science, Maths and Art...., this was a colourful and inspirational year.
During the last 2 weeks of an Art course I was attending part time, at the “Albury Study Centre”
( much later to evolve into “Charles Sturt University”), we were all to have some life drawing
experience.

# Week 1...we spent the entire session of about 1.5 hours drawing one reclining pose of a
youngish lady......

# Week 2 ...the same pose, and we created a painting of her , our own interpretation. Mine was
a stylised image, the form reduced to simplified shapes of fluorescent red , blue and white...a
graphically
very eye catching image. ThlS experience combined with the winning of an Art prize at the

Albury Shire Council's Art Competition was very encouraging..The council purchased this
painting of their city, painted “ on site” from Memorial Hill.., for their collection.



(v)

Ileft Albury at the end of 1972, desiring to engage in a Diploma of Art course ...a course

Ihad Dbeen denied 4 years before . Of the 3 cities I looked at studying in, Melbourne gave
the most options for work and study , and 6 Art Schools willing to take me on as a part time
or full time student.

Soin 19731 began with my studymg Fine Art and Graphics at the 'Caulfield Institute of
Technology'..with a rewarding Monday evening 6 —9 pm with Robert Wood (ex Sydney
Morning Herald Cartoonist ) as our Life Drawing Teacher. His individual instruction came
often only once during this 3 hour session ( less 30 minutes for coffee break)......and all at
the end of a full days teaching....but the 10 — 20 minutes that he spent each session with me
was valuable and memorable and I have kept many examples of that years work....all pieces
of either Maureen Shaw (in her early 40's and Bill at ~65 year sof age at that time)

I will now skip to 1979, as little figure/life drawing. occurred during this period, though I painted
intermittently during these years,when the “search for self” ( Primal Therapy), a little high school
teaching and meeting my wife held greater sway.
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(vi)

With a “relationship” and baby on the way in 1979 I began a Bachelor of Education in Fine Art at
'Burwood State College', and among the subjects I selected was Life Drawing....Recollecting my  «
previous good experience “drawing from life models”, this was a natural choice. Colin Johnson was
our lecturer and instructor and I believe that during the next 4 terms I became a stronger and more
creative drawer.........

While Robert Wood was thorough, tentative and less invasive with our attempts to follow his
instructions and suggestions, Colin’s style and method was to direct our “ lines ,marks and tone
with
greater specificity and wilfulness” : drawing the figure for a 2 minute poses was strictly that..;

a “straight line” only drawing meant just that...I found his approach a little abrupt at first , but the
benefits came very quickly and my images more certain, powerful, sensitive and gestural.

Each session with Colin was a new adventure.....in short I became a more skilled and confident

“ drawer of the human form ”,....enjoying the activity....more joy and more fun....

and I achieved a High Distinction for Life Drawing that year.

However with a family and change of employment
from part time teaching to full time

“ Home Maintenance” around the Elsternwick to
Toorack to Elwood regions of Melboune...I left
my course at Burwood State , never to return....

..I had always been an able and sometimes

a consummate drawer, able to follow the contour
of a persons face with very little difficulty....,

it was all too easy, ...no struggle....and I could
easily pick this activity up again....My interests L0/ NI
were in many areas...The list below, details my 0
contact with the Life Drawing world 1979 — 97. -3

# Approximately 6 sessions with Robert Avitable's Life Drawing group in South
Y B 1980

# An afternoon with  Guna Sloss , male model and friends...............oooveuniin. May 1980
# Two terms at the Gordon (now a Tafe College) with June Hal ...........ovvneveveneeennnnn, 1983
# One session with Robert Hollingsworth's (Sulman Medal Prize Winner)

TIOBRIRL BEOU s psvnssuans s onmass e v sanmis s s5 emmpormscrs oo sme s s o sk M A s 1984
# Iwas a Senior Art & Graphics teacher at Geelong Grammar School

and Life Drawing was a subject I taught as a discipline during that | R 1987
# One drawing session at Deakin University Open DAY .........ocoeeeveeeerveneeeesesseenseoeennn, 1990
# One 2 hour session at The Geelong Fine Art SChOOL...........eeeervuneeeseeeee e 1990
# One session ( 2 hours ) at the Geelong Art Gallery ..........ccovuuevveeevuneeennsinn. November 1997

Since writing the first edition of “The Joy of Life Drawing” in the June of 2009 I have
read Harold Speed § detailed tome on drawing...” The Practice and Science of Drawing™.
Written in the early 20" Century, this inspired piece of instructive literature will give insight ¢

reassurance to the serious and practised artist , ...and be a revelation to the newcomer..

He spoke to my heart,...I have met a true friend who understands me.......
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Beginnings

-7 " The following pages display my Life Drawings
carried on the day I delivered the theme for that Drawing
Session. The session titled “Ushering at The Playhouse™
( page 49 ) includes a double portrait of “Gi” drawn on a
previous occasion.
i The images of models shown on each page are

L photocopy reductions of graphite drawings, and some drawings
I'E in pastel and graphite combined. The graphite used is in the

g form of 6B block and 0.5, 0.7, 0.9 ( 2B grade ) and 4.0mm

8 diameter 4B clutch pencil.

Unless stated otherwise, all session themes are of 2 hour
duration. The last 8 themes are for 3 hour sessions. i

All themes have been carried out at least once between 1

May 2011 and December 2012 at the Geelong Art Society i
on a Tuesday morning for the 2 hour sessions, and once a month
on a Saturday morning for the 3 hour sessions.

The people who come to draw here are practicing artists
who enjoy the thematic presentation of Life Drawing. Their

input has been welcomed. I organize and convene the sessions,
& and though I’m not obliged to instruct, I do so on occasions.
4] Mentoring occurs between attendees and due to a variety of
artists with differing experience, each session is new and
stimulating.

At the time of this writing [ April 2017 ],I convene and
organize a Saturday Life Drawing group ( now a 2 hour session )
, and others are running a weekday Life Drawing session at the
| " Geelong Art Society. I also convene a once a month group at
Drysdale ( a township east of Geelong ).....
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Now, please enjoy the read, and use these pages At
to create variations of your own ;
John Barton
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Beginnings

™., The following pages display my Life Drawings
carried on the day I delivered the theme for that Drawing
Session. The session titled “Ushering at The Playhouse”
( page 49 ) includes a double portrait of “Gi” drawn on a
previous occasion.

The images of models shown on each page are
photocopy reductions of graphite drawings, and some drawings
in pastel and graphite combined. The graphite used is in the
form of 6B block and 0.5, 0.7, 0.9 ( 2B grade ) and 4.0mm
diameter 4B clutch pencil.

Unless stated otherwise, all session themes are of 2 hour
duration. The last 8 themes are for 3 hour sessions.

All themes have been carried out at least once between
May 2011 and December 2012 at the Geelong Art Society
on a Tuesday morning for the 2 hour sessions, and once a month
on a Saturday morning for the 3 hour sessions.

The people who come to draw here are practicing artists
who enjoy the thematic presentation of Life Drawing. Their

input has been welcomed. I organize and convene the sessions,
and though I’m not obliged to instruct, I do so on occasions.
Mentoring occurs between attendees and due to a variety of
artists with differing experience, each session is new and
stimulating.

At the time of this writing [ April 2017 ],I convene and
organize a Saturday Life Drawing group ( now a 2 hour session )
and others are running a weekday Life Drawing session at the
Geelong Art Society. I also convene a once a month group at
Drysdale ( a township east of Geelong ).....

Now, please enjoy the read, and use these pages .-~
to create variations of your own &7
John Barton
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The idea for ‘Life Drawing Themes’ my second book on this
activity came from a drawing session I attended in February 2009
at The Geelong Fine Art School. Greg Lee a local life drawing
model offered a bottle of wine to any one of us who could name
the artist and the piece of artwork his poses for that evening he
would depict. There were about 5 of us who knew most of them.

The title of “Vetruvian Man’ to Leonardo da Vinci’s depiction
of the figure of a man within a circle alluded me. Another person
knew them all and so received their prize.

My prize was the idea of creating themes for all Life Drawing
sessions, that would extend beyond great works of art into the
every day events of us all : to occupations, personality types, movie
themes and so on. This book covers the culmination of Life Drawing

themes I have carried out as Convenor of Life Drawing sessions
held at the Geelong Art Society May 2011 to December 2012.

In the past 5 years I have repeated most 2 or 3 times with
differing timed poses and new models .Please feel free to make use
of these pages....The models on the whole find the concept
most appealing and the participants usually find an added prop of
some interest........... John Barton .... 7" February 2017
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